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With certain of the writers |

was simply a question of
biri work which was
acclaimed by a Lliny coterie
to the attention of an audi
ence one-thousand-fold larger
But with others il actually
meant the difference between
writing and not writing
Harold Pinter was one stich:
My first experience of the
professional theatre was an
absolute catastrophe. IL was my
second play, The Birthday Party,
and the critics hammered it
| was completely disheartened.
was broke and ready to turn
back to acting. 1If T had ever
sritten again it would not have
besn for some time and might
well have been novels; L cer-
tzinly would not have written
r the theatre again
Then out of the blue came a
-all 1o meet Donald McWhinnie
i the BEC. He commissioned
radio plays.” What pleased the
ing playwright was the ges-
faith involved rather
than any genuine excitement
for the medium. But over the
yvears in which he wrote exclu-
vely for radio while the thea-

tre continued to ignore him, he
developed such an enthusiasm
that he describes writing his
latest radio play Family Voices,
ipremiered on Radio 3 this
e like coming home .
believes that radio
possesses a purity about it: * It

reduces drama to its elemental
parts and enforces the sort of
restraint, simplicity and econo-
my [ strive for anyway. Radio
saved my life when [ thought
my career was over. ILis doing
the same for other writers still.
Without question, people like
Mason, Tydeman, Bradley and
Imison carry on the tradition
with the utmost distinction and

| witality.'

The efficacy of the net which
trawls for fresh talent is wvery
largely due to its width, Pinter
was helped by a London-based
producer, but many other pro-
mising writers are spotted by
the BBC regions. Producers are
based in Bristol, Birmingham,

| Cardiff, Belfast, Edinburgh and

Manchester, where Alfred Brad-
ley works closely with three
other drama producers. ‘If
you're on the ground,’ says
Bradley, *you get to see work
in the local theatres which a
London-based team could never
reach. You develop much closer
contacts with the writers and

The 'Imrlhsearch‘ production team, with some of the programme’s gadgeiry. Left to right: Glyn
Dt-::rman prnducer. Tim SIIII‘L!HI-I} s_l_udlu maum;nr “James Follett, 1 writer. l.In:._d Hi!}urtlmrne senmr
'ilu:"{l mnnn-rl:r Rlchnn:l Beadsmore, st studio munnger and Louise Hpr:m:er. production M‘L‘TH:IT\

tu find th-: best of what Is

“ pational " in our area

It is a task which i more
complicated for producers like
Robert Cooper in Northern Ire-
land: * We're dealing not just
with a region but with a differ
ent country. So the problems
are multiplied: we cover a larg-
er area, a different culture and.
in the case of a producer based
in Belfast, some very different
preoccupations.’

In'Wales, Enyd Williams has
the difficulty of revitalising a
department which had been
dormant for several vears: " At
the moment I'm concentrating
on dolng plays by Welsh writers
simply to redress the balance,
but eventually I hope our out.
put will be more general’

In Scotland, Stewart Conn
has what he sees as the best of
both worlds; ' We're able to do
work both for the network and
also on plays for Radio Scot
land which ‘sre of parficular
Scoltish interesl. Listeners here |
can hear both.'

and our back f
5 on Radio Drama’s .

The crew of the Starship Challenger. * Earthsearch” actors (top left,
rlu-rln.ulw} llanr _(Haydn Wood), Commander Telson _(Sean

In the regions anamportant
part of many actors" wages can
be regulir radio work =—

build up a trust and a know-
ledge. Our job is.not lo pro-
duce something regional, but




